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and latge and the main top loop does not have a
stiff pillar-like support at its end but rests directly
on the scalp,
After this long conference I chose a shimada
and the hairdresser began her task. From that
moment on disillusionment and wonder went hand
in hand, I was a great problem for the poor
kanayuisan for my hair was too soft and I conti-
nually squirmed and protested.
The assistant-, after much combing, took out
a lump of hard camellia wax and proceeded to
rub it into my hair. I could only be thankful that
it was not bintsuke^ a wax so hard it must be melted
before it can be used. Kabu&i wig dressers use
this in dressing actors' wigs* But then they have
only copper scalps to pull.1 In order to make the
1 Frames for kabuki -wigs are trade of band beaten copper
and shaped to fit the various actors* heads. Originally they
were made only of doth but since early Yedo rimes they have
come in three basic copper shapes which are like helmets or
partial helmets. Special wigs also have special shapes. On
this copper base silk is pasted. On the front silk strip hu-
man hair is sewn strand by strand with hair thread so the
semblance of human hair is perfect. Behind such a front
piece* rows of knotted hair are attached to the silk. Origi-
nally all wigs had only knotted hair strands and the haidines
seemed artificial. In cleaning, the silk is removed and wash-
ed, piece by piece* The hair must J^e replaced every two or
three years. The wigs are very heavy and some weigh as
much as 1500 grams. Leading actors, such as Kikugoro
Qnoye, have as many as 150 wigs* All of them are now